Miriam Peterson (’09), critic, and her partner,
Nathan Rich (’08), of Peterson Rich Office
(PRO), have begun construction on a wellness
lab at the Rubin Museum of Art, in New York
City, a commission they were awarded through
an invited competition. The office also broke
ground on a studio for artist Nina Chanel
Abney, which is slated for completion in the
fall. The firm contributed artwork based on
the book Goodnight Moon, by Margaret Wise
Brown and Clement Herd, for the book
Fairytale Architecture, by Andrew Bernheimer
and his sister, Kate Bernheimer. The works
will be included in an exhibition at the Center
for Architecture.
Nina Rappaport, publications director,
gave talks for Parsons School of Design and
Kent State University’s Cleveland Urban
Design Collaborative on her recently
published coedited book Design of Urban
Manufacturing (Routledge, 2020). She is
part of the project Lifelines at the Politecnico
di Torino and continues to work on urban
industrial frameworks with Strelka KB.
Her essay “Urban Industrial Commons”
will be published in “Production Urbanism,”
Architectural Design 92 and her piece
about urban conditions during the
pandemic, “Productive Urban Spaces,”
in Jahr de Industriekultur Brandenburg,

forthcoming this spring. She was interviewed
as part of “Re-Quest,” for the Swiss Biennale
Symposium "Re-Use," in October 2020.

Joel Sanders and MIXdesign, IMLS Queens
Museum Grant, 2020

Joel Sanders, professor adjunct and director
of the MArch 2 program, with his New York
firm, JSA, and design consultancy MIXdesign,
received a grant from the Institute of Museum
and Library Services in the fall. Current projects include a new residential college at
Princeton University and a pilot study for the
Queens Museum atrium. This year Sanders
and MIXdesign gave several virtual talks,
including “Body Politics: Social Equity and
Inclusive Public Space,” for the Architectural League of New York, the AIA, Interior
Designers of Canada, Tel Aviv University,
and Columbia University. Sanders

participated on panels including “Social
Distance, Health, and Inclusive Public
Space,” at the Architectural League of New
York; and “The Social Responsibility of
Architects: Civic Life and the Built Environment,” at the Pratt Institute, along with Craig
Wilkins and Karen Braitmayer. MIXdesign
was profiled in the New York Times Magazine article “How Architecture Could Help
Us Adapt to the Pandemic” (June 9, 2020),
and its Stalled! project was featured in an
episode of 99 Percent Invisible. Sanders
was also interviewed for the New York Times
piece “Building Accessibility Into America,
Literally,” by Michael Kimmelman, to mark
the 30-year anniversary of ADA. In addition,
he appeared on NPR and Eric Schmidt’s
podcast ReImagine and his work was
featured in the Wall Street Journal,
Architectural Review, Dwell, ArchDaily,
Wired, and Vice.
Robert A. M. Stern (’65), former dean and
J. M. Hoppin Professor, was honored with
the Andrée Putman Lifetime Achievement
Award in January 2021. The same month
Monacelli Press released the monograph
Houses: Robert A. M. Stern Architects,
presenting 17 of the firm's recent houses
and apartments across the country and
around the world. Stern spoke with

Barbaralee Diamonstein-Spielvogel in
a virtual event for the NYC Landmarks55
Alliance in September 2020, and in
November he appeared with professional
partners Paul Whalen and Michael Jones
in a Corcoran Sunshine CS Talk about
1228 Madison Avenue, one of the firm’s
residential buildings currently under
construction in Manhattan. RAMSA won
two Stanford White Awards from the New
York Chapter of the Institute of Classical
Architecture and Art, one for the Courier
Square mixed-use development in Charleston,
South Carolina, and the other for a house on
Lily Pond Lane, in East Hampton. For the
nonprofit organization Breaking Ground,
the firm is completing Edwin’s Place, which
will provide affordable and supportive housing
in Brooklyn’s Brownsville neighborhood.
Other projects nearing completion are the
Quinn, a residential building for Related
Beal in Boston’s South End, and a major
addition to Postle Hall, home of the Ohio
State University College of Dentistry, in
Columbus, Ohio. The renovation of Yale’s
Schwarzman Center—transforming and
expanding Carrère and Hastings’ historic
Commons and three floors of the
adjoining Memorial Hall into a social hub
for students — is expected to wrap up
this spring.

Books by Former Faculty
Peggy Deamer

Architecture and Labor
Routledge, 2020
192 pp.
Identifying the Labor of Architecture
“The first step in liberation is to
force [a boss] to treat you like a
boss, to tell him ‘no, f*ck you, no
comradeship, treat me like a boss
and give me explicit orders.’”
— Slavoj Zizek, Vice, 2013
I can still clearly remember a presentation at my middle school in which a
career counselor actively, and even
passionately, advised us against considering architecture as a career. The
reasoning was that the discipline was
poorly compensated in terms of the time
and cost of the education and licensure
process it required.
Once I ignored this advice and
actually attended architecture school,
I initially bought into the culture around
it, construing architecture as a creative
calling and thus not real “labor.” This
premise kept us working late at night
on designs in the studio, considering
unpaid internships, and undervaluing our
worth as budding professionals — the
norm for many of the people with whom
I attended school.
In her book Architecture and Labor,
Peggy Deamer — an architect, theorist,
activist, and Yale professor emeritus —
explores history and firsthand experience
in practice for evidence that defines
architects as laborers. This identification, Deamer argues, is key to the next
step — questioning the agency in order
to improve the potential and effectiveness of the architectural laborer:
How can we see through the
limiting dogmas we have been
handed and replace them with new
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narratives, new organizations,
and new methods of production?
How can architects sit at the
decision-making table in order
to combat short-term real estate
interests in favor of long-term
social and ethical gain? How can
we as architects drag our discipline—its conceptualization, its
pedagogy, its enactment — into
the twenty-first century without
succumbing to the neoliberal
paradigm?
In the 13 chapters that follow, Deamer
analyzes the current condition of architectural labor and proposes new ways to
move forward. Together the essays materialize the process by which architecture
is produced.
The book begins with a conversation around subjectivity and making,
emphasizing the relationship between
work, creativity, and aesthetics. This is
followed by a discussion on the impact of
BIM and technology, on how architectural
labor is managed, and on architecture
as a product in the neoliberal context of
capitalism. Deamer then turns from the
theoretical and technological aspects to
focus on some of the legal and contractual requirements of architecture as a
profession in the U.S. context. The book
ends by proposing possibilities for ways
to move forward, looking at the roles
of unions, cooperatives, and collective
practices in changing the culture of
architecture. This conclusion reflects
Deamer’s overall approach: clearly laying
out the issues while looking at how to
turn ideas, debates, and discussions into
potential actions. The book also demonstrates a collective ideal of work since
she has invited a series of architects
and educators to collaborate in some of
the final essays, including Aaron Cayer,
Keefer Dunn, Shawhin Roudbari, and
Manuel Shvartzberg.
I cannot help but wonder how the
field of architecture would change for
the better if some of these ideas for new
models of practice were implemented—
and what would middle school career
counselors advise then?
—Quilian Riano
Riano is the founding principal
of architectural and urban
design studio DSGN AGNC and
associate director of Kent State
University’s Cleveland Urban
Design Collaborative (CUDC).

Barbara Littenberg
and Steven Peterson

Space and Anti-Space:
The Fabric of Place, City,
and Architecture
Oro Editions, 2019
300 pp.
Charting the more than 40-year careers
of distinguished academics, urban
designers, and architects Steven
Peterson and Barbara Littenberg, this
book is one of the few recent titles I have
seen that examines urban design in a
rigorous and theoretical manner using
references from disciplines as diverse as
science, mechanics, art, and philosophy.
Perceptive insights on the form and
function of the public realm and its role
in creating interesting and equitable
cities are animated by drawings and
vivid descriptions detailing what makes
successful urban space.
The titular essay is inspired by
debates of the 1970s—an era of ideas
when the book’s authors were postgraduate students studying with Colin Rowe
at Cornell University, starting a journey
of research and polemical writing that
offered a robust challenge to Modernist
architects and their preoccupation with
the object that became dominant across
the world. It is a remarkable piece of writing,
a history of architecture and space
placing Modern architecture within that
evolution. Written with wit and rigor, it
challenges the ubiquity of modern space
and contrasts it with interior volumetric
space in vivid terms. In part one, an essay
on Mies van der Rohe explores the
deficit in modern space formed through
abstraction. Employing a trinity of ideas
from Thomas Aquinas’s “realization of
knowledge,” the authors consider the
idea, reality, and perception in his
architecture, exploring the form, and
materiality, and undefined space.
After approximately 110 years of
“modern” architecture, the authors inter-

rogate its meaning within architectural
history. This is explored through analytical
plans of building types of enclosure
and solidity from the past 2,000-plus
years, from Hadrian’s Villa, Medieval
castles, and the Renaissance through to
John Soane and Louis Kahn. The spatial
qualities of these projects are described
in both drawings and text. Great effort
is taken to articulate the manipulation of
depth and mass through the use of thick
walls and other architectural devices that
help to define both internal and external
spaces of each building.
The particular skill of this publication is how it frames the limitations of
Modernism. Rather than offer a singular
reaction such as Post-Modernism, the
authors make their own research and
design practice extremely relevant to
the urban challenges of today and the
future. Anti-modern writing such as
Complexity and Contradiction, by Robert
Venturi and Denise Scott Brown, and The
Architecture of Cities, by Aldo Rossi, is
explored through seven subtexts and
shifts the focus from individual architectural spaces to the city scale. The critique
of these texts from a spatial and societal
perspective is refreshing, and it is used to
explore the wider urban fabric with ideas
of continuity, form, streetscape, and the
public realm.
The publication offers a perspective
on the thinking of great urbanists such
as Colin Rowe, Leon Krier, and Peter
Carl, as well as Peterson and Littenberg,
who have been able to add layers of
understanding and experience to define
what makes good places and cities. The
opportunities for individual learning
and architectural experimentation are
manifest within the techniques of figure/
ground, context, phenomenal transparency, and collage. These processes
could also be overlaid with contemporary
issues such as climate change, energy
efficiency, materiality, local industry and
production, program, ecology, equity,
and a democratic public realm to help
make more responsible and responsive
environments in the twenty-first century.
Providing plenty of material for a
compelling series of discussions and
debate, this quietly radical book should
be a staple for architecture students
everywhere. The authors have woven a
history of architecture and urban design
with conversation and drawings in an
informative and accessible book. I highly
recommend it.
— Paul Karakusevic
Karakusevic is founding partner of
London-based Karakusevic Carson
Architects.
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